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Abstract 
 
 
 

The human cyborg has been explored primarily as a fictional and theoretical 

figure. With continuing advancements in neuroprosthetics and bionic technology, a 

patient can become a cyborg—a human who is part-machine. Patients who 

transform through cochlear implantation or another form of prosthetic surgery can 

use pathographies—stories about the patient experience—to reconstruct themselves 

in narrative. These patient rhetors can use rhetorical techniques and knowledge 

gained from their bodily transformation to persuade and educate readers about 

alternative embodiment. However, little is known about the patient as rhetor, and 

very little is known about the cyborg patient as rhetor.  

Michael Chorost’s Rebuilt: How Becoming Part Computer Made Me More 

Human, an exemplar of cyborg life writing and cyborg autoethnography, provides 

valuable insight about human to cyborg transformation (specifically, through cochlear 

implantation) and cyborg personhood. In this dissertation and my analysis of Rebuilt, 

I pioneer an area of rhetoric—rhetoric of the cyborg patient—and coin the term 

cyborg metapathography to define Chorost’s authoritative literary act of self-

constitution. I argue that cyborg metapathography is rhetoric of self-transformation 

that explores alternative embodiment, employing epideictic and self-descriptive 

rhetoric of the hybrid body to shift boundaries of human perception, knowledge, 

identity, and community. In order to define cyborg metapathography, I illuminate its 

narrative and rhetorical features as a conversion narrative, identifying Chorost’s 

dialogues with the d/Deaf, Clinical Medicine, and Haraway and his proposed “ethos 

of human performance” as important rhetorical moves. Segal’s Health and the 

Rhetoric of Medicine and Hawhee’s Bodily Arts provide me with rhetorical tools to 

conceptualize Chorost’s rhetoric in terms of transformation, bodily praxis (my term), 

and rhetorical challenges. To conceptualize 21st century transhuman rhetoric of 

rapidly-reconfigurable, data-dependent, technologically-enhanced bodies, I propose 

the concept of morphos as a rhetorical counterpart to ethos. 


